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ÑÂÎªÐ²ÄÍ²ÑÒÜ ÒÐÀÍÑÔÎÐÌÀÖ²¯ ÎÁÐÀÇÓ ÄÎÌÓ
Â ÒÂÎÐÀÕ ÏÐÎ ÔÐÀÍÊÅÍØÒÅÉÍÀ

Ëåñÿ Ï²ÊÓÍ
×åðí³ã³âñüêèé íàö³îíàëüíèé ïåäàãîã³÷íèé óí³âåðñèòåò 

³ìåí³ Ò.Ã.Øåâ÷åíêà,

Ñòàòòÿ ïðèñâÿ÷åíà àíàë³çó îáðàçó äîìó â ðîìàí³ Ì.Øåëë³ �Ôðàíêåíøòåéí,
àáî Ñó÷àñíèé Ïðîìåòåé� ³ ñïåöèô³ö³ éîãî òðàíñôîðìàö³¿ â êîíòåêñò³
ïîñòìîäåðí³ñòñüêî¿ âåðñ³¿ �Çâ³ëüíåíèé Ôðàíêåíøòåéí� (1973 ð.) àíãë³éñüêîãî
ïèñüìåííèêà Á. Îëä³ññà. Ôåíîìåí äîìó ðîçãëÿäàºòüñÿ ç ïîçèö³¿ ô³ëîñîôñüêî¿ 
òà ãåíäåðíî¿ êàðòèí ñâ³òó îáîõ ïèñüìåííèê³â. Ó ïîäàíîìó äîñë³äæåíí³ îïèñóºòüñÿ
é àíàë³çóºòüñÿ ³äåÿ äîìó â êóëüòóðíîìó áóòò³ æ³íêè-ðîìàíòèêà òà òðàíñôîðìàö³ÿ
öüîãî ïîíÿòòÿ ó ïåðåõîä³ äî êóëüòóðè ïîñòìîäåðí³çìó òà éîãî ÷îëîâ³÷îãî
îñìèñëåííÿ. Ïîäàíå äîñë³äæåííÿ º ïðîäîâæåííÿì âèâ÷åííÿ ñâîºð³äíîñò³
ïðîöåñ³â ë³òåðàòóðíî¿ âçàºìîä³¿, òðàíñôîðìàö³¿ òà îíîâëåííÿ ðîìàíó Ì.Øåëë³
�Ôðàíêåíøòåéí, àáî Ñó÷àñíèé Ïðîìåòåé� ó ïîñòìîäåðí³ñòñüê³é êóëüòóð³ [3; 4].
Ó òàêîìó êîíòåêñò³ ðîçãëÿíåìî îñîáëèâîñò³ îáðàçó äîìó. 

Êëþ÷îâ³ ñëîâà: ä³ì, îáðàç, ôåíîìåí, êàðòèíà ñâ³òó, íîìàäèçì.
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Ñòàòüÿ ïîñâÿùåíà àíàëèçó îáðàçà äîìà â ðîìàíå Ì.Øåëëè �Ôðàíêåíøòåéí,
èëè Ñîâðåìåííûé Ïðîìåòåé� è ñïåöèôèêå åãî òðàíñôîðìàöèè â êîíòåêñòå
ïîñòìîäåðíèñòñêîé âåðñèè �Îñâîáîæäåííûé Ôðàíêåíøòåéí� (1973) àíãëèéñêîãî
ïèñàòåëÿ Á. Îëäèññà. Ôåíîìåí äîìà ðàññìàòðèâàåòñÿ ñ ïîçèöèè ôèëîñîôñêîé 
è ãåíäåðíîé êàðòèí ìèðà îáîèõ ïèñàòåëåé. Â ïðåäñòàâëåííîì èññëåäîâàíèè
îïèñûâàåòñÿ è àíàëèçèðóåòñÿ èäåÿ äîìà â êóëüòóðíîì áûòèè æåíùèíû-ðîìàíòèêà
è òðàíñôîðìàöèÿ ýòîãî ïîíÿòèÿ â ïåðåõîäå ê êóëüòóðå ïîñòìîäåðíèçìà è åãî
ìóæñêîãî îñìûñëåíèÿ. Äàííîå èññëåäîâàíèå ÿâëÿåòñÿ ïðîäîëæåíèåì èçó÷åíèÿ
ñâîåîáðàçèÿ ïðîöåññîâ ëèòåðàòóðíîãî âçàèìîäåéñòâèÿ, òðàíñôîðìàöèè 
è îáíîâëåíèÿ ðîìàíà Ì.Øåëëè �Ôðàíêåíøòåéí, èëè Ñîâðåìåííûé Ïðîìåòåé�
â ïîñòìîäåðíèñòñêîé êóëüòóðå [3, 4]. Â òàêîì êîíòåêñòå ðàññìîòðèì îñîáåííîñòè
îáðàçà äîìà.

Êëþ÷åâûå ñëîâà: äîì, îáðàç, ôåíîìåí, êàðòèíà ìèðà, íîìàäèçì.

The image of the house in science fiction is a mental expression and artistic 
realization of the archetypical icon of home and the author�s philosophical and gender
identity. The article investigates the images of the house in the novels Frankenstein
by M.Shelley and Frankenstein Unbound by B.Aldiss. 

M.Shelley�s romantic philosophy and female identity determine her representation
of the house. It projects the idea of a traditional private habitation that possesses
female and maternal functions. This is the house with an angel inside and the place
for male character�s relaxation. It features patriarchal concept of the house. On the contrary,
all the characters in the novel have female type of communication with the world.
The image of the house demonstrates the sensations of a female body. At the same time,
this image is a container that saves the cultural ideal of the family life. 

B.Aldiss depicts the contrasting symbolic and functional characteristics of the house.
The main character finds himself in the situation of nomadism. The concept of home
relates to mobility and instability. The postmodern image of the house turns into a point
on the route. The home is not a place for relaxation, but the movement of formation,
the transition from the finite to infinite. The image of the house demonstrates the sensations
of the male body.

The comparative analyzes of the novels shows the different phenomenological
aspects of the images of the house and the authors� world pictures, although the similar
items were depicted. The image of the house defines the different vectors of the world
perception. The authors� images of the house have become an integral part of their
philosophy and gender.

Key words: house, image, phenomenon, world picture, nomadism.

Îáðàç äîìó º ôåíîìåíîì äóõó òà ïñèõ³êè ëþäèíè, â³äòàê êîæíå õóäîæíº
âò³ëåííÿ öüîãî îáðàçó óíàî÷íþº êðàºâèä âíóòð³øíüîãî æèòòÿ ëþäèíè.
Â³äòàê îáðàç äîìó ïîñòàº ÿê çíàðÿääÿ äëÿ àíàë³çó ëþäñüêî¿ ñóòíîñò³ 
òà ¿¿ æèòòºâî¿ ïîçèö³¿. ª.Â. Øóòîâà ñôîðìóëþâàëà ñóòí³ñòü àðõåòèïó
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�ä³ì� ÿê ì³ñöå �³íòåíñèâíîñò³, êîíöåíòðîâàíîãî ³ñíóâàííÿ ëþäèíè, ì³ñöå
ëîêàë³çàö³¿ ãóìàí³ñòè÷íî¿ ìîäàëüíîñò³ éîãî áóòòÿ ³ �òî÷êà� òðàºêòîð³¿
åêçèñòåíö³àëüíîãî ðóõó, çóïèíêà íà øëÿõó åêçèñòåíö³àëüíîãî ïîäîðîæ³
â ïîøóêàõ ñåáå. Ä³ì �ïðåäñòàâëÿº çíàéäåíó ôîðìó ñïîêîþ, ì³ñöå äëÿ
ñàìîâèçíà÷åííÿ, ïîêëàäàííÿ ñâî¿õ êîðäîí³â ó ñâîºìó ñïîñîá³ æèòòÿ 
³ äóìîê� [6, ñ.85]. Â³äòàê áóäèíîê ñòâîðþº ðàêóðñ áà÷åííÿ íàâêîëèøíüî¿
ðåàëüíîñò³. Îáðàç áóäèíêó ì³ñòèòü ³íôîðìàö³þ íå ò³ëüêè ïðî äîâê³ëëÿ,
àëå é ïðî íåóñâ³äîìëåí³ ñòîðîíè îñîáèñòîñò³.

Ó êàðòèí³ ñâ³òó Ì.Øåëë³ ïîíÿòòÿ äîìó ñêëàäàºòüñÿ ³ç äâîõ ñêëàäîâèõ:
ðîäèííå îá³éñòÿ òà òèì÷àñîâå ïîìåøêàííÿ. Ðîäèííå îá³éñòÿ ñïðèéìàºòüñÿ
Â³êòîðîì Ôðàíêåíøòåéíîì òà éîãî ð³äíåþ ÿê �our peaceful home� [10,
ñ. 36] ³ �a happy, cheerful home� [10, c.62], �all those scenes of home so dear
to my recollection� [10, c.57]. Öåíòðàëüíîþ ïîñòàòòþ òà ãîñïîäèíåþ â äîì³
âèÿâëÿºòüñÿ æ³íêà � ìàòè àáî ñåñòðà. Óñå â áóäèíêó ï³äïîðÿäêîâóºòüñÿ
áàæàííÿì ³ óñòðåìë³ííÿì ìàòåð³. Âîíà ââàæàºòüñÿ ð³äê³ñíîþ êâ³òêîþ 
ó áàòüê³âñüêîìó ñàäó. Ôóíêö³ÿ áàòüêà ïîëÿãàëà ó ¿¿ çáåðåæåíí³ òà ìèëóâàíí³.
Íàçâàíà ñåñòðà ñïðèéìàºòüñÿ ÿê â³âòàðíà ëàìïàäêà, êîòðà îñÿþº
ïîìåøêàííÿ [10, c.34]. Âîíà ââàæàºòüñÿ ïîäàðóíêîì, ÿêèé òðåáà áåðåãòè,
ëþáèòè òà ãîëóáèòè. Óò³ì óñ³ æ³íêè ìàþòü æèòòÿ, ñïîâíåíå âèïðîáóâàííÿìè
é óòðàòàìè áëèçüêèõ ëþäåé. Àëå, íå çâàæàþ÷è íà öå, âîíè â³äçíà÷àþòüñÿ
ñâîºþ âèòðèâàë³ñòþ, òåðïëÿ÷³ñòþ òà ñèëüíîþ âîëåþ, çíàõîäÿòü ó ñîá³ ñèëè
íå âïàäàòè â ðîçïà÷, à øóêàòè ÿñêðàâ³ ìîìåíòè â çâè÷àéíèõ ñ³ðèõ áóäíÿõ.
×îëîâ³êè ïðîÿâëÿþòü âäÿ÷í³ñòü æ³íêàì, áàæàííÿ ïðèíåñòè ðàä³ñòü æ³íö³,
çáåðåãòè ¿¿ ÿê ö³ííèé, àëå íàäòî êðèõêèé äàð. Òîìó æ³íêà äëÿ ÷îëîâ³êà
çàâæäè º íåîáõ³äíîþ. Òàêå ñïðèéíÿòòÿ äîìó ïðèòàìàííî òàêîæ ³ñòîò³
Ôðàíêåíøòåéíà. Ñïîñòåð³ãàþ÷è çà æèòòÿì ðîäèíè Äå Ëåñ³, â³í ââàæàº
éîãî �ñïðàâæí³ì ðàºì�.

Ó êîíòåêñò³ ðîìàíó Ì.Øåëë³ áóäèíîê ïîñòàº äëÿ éîãî ãåðî¿â �âèõ³äíîþ
òî÷êîþ òà ê³íöåâîþ ìåòîþ� [7, c. 209]. Ä³ì � öå ïñèõîëîã³÷íà ïåðøîîñíîâà
¿õíüîãî áóòòÿ. Áóäèíîê çîñåðåäæóº êîëî ³íòåðåñ³â ñóñï³ëüíîãî óñòðîþ,
ïðèâàòíîãî é ³íòèìíîãî æèòòÿ. Â³äòàê óñ³ ìàòåð³àëüí³ ÷àñòèíè áóäèíêó
ïîçíà÷àþòü íàéâàæëèâ³ø³ ðå÷³ äëÿ ³íäèâ³äà. Äëÿ âñ³õ ÷îëîâ³ê³â ó ðîìàí³
Ì.Øåëë³ ñï³ëüíèìè âèÿâëÿþòüñÿ âîãíèùå, ïîðòðåò æ³íêè òà êíèãà. 
Ó ñïðèéíÿòò³ ïåðñîíàæàìè ïðîñòîðó áóäèíêó ïî ãîðèçîíòàë³ ïîçíà÷àþòüñÿ
òàê³ ìàðêåðè êîðäîíó â³çóàëüíîãî çâ�ÿçêó ³ç çîâí³øí³ì ñâ³òîì, ÿê äâåðíà
ðó÷êà, äâåð³, âîðîòà, ïîð³ã, â³êíî òà øïàðèíà. Ö³ ïîíÿòòÿ ïîâ�ÿçàí³ 
ç íåãàòèâíèìè åìîö³ÿìè íåáåçïåêè, çàãðîçè ÷åðåç ñòîðîííº âòðó÷àííÿ.
Â³äòàê â îáðàç³ áóäèíêó íà ïåðåäí³é ïëàí ïðîñòóïàº ïîòàéëèâ³ñòü,
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ñïðè÷èíåíà áàæàííÿì çáåðåãòè éîãî ìåøêàíö³â â³ä âòðó÷àííÿ çîâí³øí³õ
ñèë ³ âëàñíèõ äåñòðóêòèâíèõ àìá³ö³é. Òîìó íå âèïàäêîâî Â³êòîð
Ôðàíêåíøòåéí íå íàâàæóºòüñÿ ïðîâîäèòè ñâî¿ íàóêîâ³ åêñïåðèìåíòè
âäîìà, à íà ãîðèù³ îðåíäîâàíî¿ êâàðòèðè.

Ùî æ äî âåðòèêàëüíî¿ ïðîñòîðîâî¿ ñòðóêòóðàö³¿ áóäèíêó òî ó ðîìàí³
çàçíà÷àºòüñÿ, ùî �âåðõ� (ñõîäè òà ãîðèùå) ñï³ââ³äíîñèòüñÿ ç Â³êòîðîì
Ôðàíêåíøòåéíîì. Ñàìå ó ê³ìíàò³ íà ãîðèù³ â³í âëàøòóâàâ ñâîþ ïåðøó
ëàáîðàòîð³þ òà ñòâîðèâ ³ñòîòó. Öå åâîëþö³ÿ ï³çíàííÿ ãåðîÿ òà éîãî âåðõí³é
ùàáåëü, ÿêèé â³í íå â çìîç³ ïåðåòíóòè. �Íèç� áóäèíêó (çåìëÿíà ñóõà
ï³äëîãà) àñîö³þºòüñÿ ç³ ñòâîð³ííÿì.

Ö³êàâèì âèÿâëÿºòüñÿ ñïðèéíÿòòÿ äîìó ³ñòîòîþ Ôðàíêåíøòåéíà. Â³í
íå ïîòðåáóº ïîìåøêàííÿ äëÿ ôóíêö³¿ æèòòºçàáåçïå÷åííÿ, åñòåòè÷íîãî
óìèðîòâîðåííÿ. Ç îäíîãî áîêó, â³í ðîçóì³º ëèøå éîãî çðó÷í³ñòü ³ ìîæëèâ³ñòü
òèì÷àñîâîãî çàõèñòêó â³ä äîâê³ëëÿ. Ç äðóãîãî áîêó, ³ñòîòà ñïðèéìàº
ïîìåøêàííÿ ïî-æ³íî÷îìó. Ïðåâàëþº íå ÷îëîâ³÷å ðàö³îíàëüíå ìèñëåííÿ,
à åêñòàòè÷íà ò³ëåñíà êîìóí³êàö³ÿ ç³ ñâ³òîì, ÿêà ñêëàäàºòüñÿ ç â³ä÷óòòÿ
çàïàõó, ñìàêó, êîëüîðó: �I was enchanted by the appearance of the hut; here
the snow and rain could not penetrate; the ground was dry; and it presented
to me then as exquisite and divine a retreat as Pandemonium appeared to 
the demons of hell after their sufferings in the lake of fire� [10, c.101] Òàêîæ
ìîíñòð âèêîðèñòîâóº ïîìåøêàííÿ äëÿ ñïîñòåðåæåííÿì çà ðîäèíîþ 
Äå Ëåñ³, àáè ï³çíàòè êóëüòóðí³ íîðìè òà âç³ðö³ ò³º¿ ñîö³àëüíî¿ ãðóïè, 
ÿêó â³í õî÷å çáàãíóòè. Ó òàêîìó êîíòåêñò³ îáðàç æèòòÿ äîìó ïîñòàº 
ÿê �ñõåìà âèðàæåííÿ òà ³íòåðïðåòàö³¿� [7, c. 215], òîáòî áóäèíîê
âèêîíóº çì³ñòîóòâîðþþ÷ó ôóíêö³þ. Áóäèíîê, êîòðèé âèêîíóº ôóíêö³¿
æèòòºçàáåçïå÷åííÿ, çàõèñòó, ïîðÿòóíêó, çö³ëåííÿ é â³äíîâëåííÿ äëÿ ³ñòîòè,
öå: �... the desert mountains and dreary glaciers are my refuge(�) the caves
of ice, which I only do not fear, are a dwelling to me, and the only one which
man does not grudge� [10, c.96].

Ó ðîìàí³ àíãë³éöÿ Á.Îëä³ññà çìàëüîâóºòüñÿ âñåñâ³òí³é êàòàêë³çì 
ÿê íàñë³äîê ñâ³òîâî¿ â³éíè 2020 ðîêó, ùî âèÿâèâñÿ ó ðóéíóâàíí³ ïðîñòîðó
òà ÷àñó. Ïèñüìåííèê ïîâòîðþº íàðàòèâíó ñòðàòåã³þ ðîìàíó Ì.Øåëë³ 
òà ñïðîùóº ¿¿. Òâ³ð Á.Îëä³ññà ïîáóäîâàíèé ó âèãëÿä³ ëèñò³â ³ àóä³îùîäåííèêà
ãîëîâíîãî ãåðîÿ ðîìàíó � Äæîçåôà Áîäåíëåíäà. Àìïë³òóäà ÷àñîâîãî 
é ïðîñòîðîâîãî çñóâó çá³ëüøóºòüñÿ ó ïèñüìåííèêà-ïîñòìîäåðí³ñòà. Äæî
Áîäåíëåíä ³ç Íüþ-Õüþñòîíà (ÑØÀ) ç ÕÕ² ñò. ïîòðàïëÿº â Øâåéöàð³þ
ïî÷àòêó XIX ñò., äå çóñòð³÷àº Â³êòîðà Ôðàíêåíøòåéíà, éîãî ³ñòîòó ³ òàêîæ
ñàìó Ì.Øåëë³. 
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Ó ïèñüìåííèêà ÷îëîâ³êà âèÿâëÿºòüñÿ â³äì³ííå â³ä æ³íî÷îãî ñèìâîë³÷íå
îñìèñëåííÿ òà ôóíêö³îíàëüíå íàïîâíåííÿ äîìó. ²äåÿ áóäèíêó ÿê �³äåÿ
çíà÷óùà â ñèñòåì³ êîîðäèíàò îñ³ëîãî ëþäñòâà� [2] òðàíñôîðìóºòüñÿ.
Ïåðåôîðìóëþþ÷è äóìêó Ñ.Â.Êë³ìîâî¿, ìîæíà çàçíà÷èòè, ùî ó òâîð³
â³äáóâàºòüñÿ ðîçøèðåííÿ ïðîñòîðó ñâîãî ïåðåì³ùåííÿ  ðàçîì ³ç áóäèíêîì,
ì³ñöåì, ç ÿêèìè ãîëîâíèé ãåðîé ðîìàíó îòîòîæíþº ñåáå, ³ ç ëþäüìè, 
çà ÿêèõ áåðå â³äïîâ³äàëüí³ñòü [2]. Òàê �the ranch, with all its freight 
of human beings � in this category I include those supernatural beings, our
grandchildren� [8, c.17] �ïðîâàëèëîñÿ� ó ÷àñîâèé çñóâ, ó íåçíàéîìå ìèíóëå �
Øâåéöàð³þ 1861 ð. Äàë³ áóäèíîê ïîâåðòàºòüñÿ íàçàä ó ñâ³é ÷àñîâèé âèì³ð,
à ãåðîé çàñòðÿº ó ìèíóëîìó íà ñâîºìó àâòîìîá³ë³. 

Ó ðîìàí³ �Çâ³ëüíåíèé Ôðàíêåíøòåéí� çàïóñêàºòüñÿ ñòðàòåã³ÿ
íîìàäèçìó. Äæî Áîäåíëåíä ïîñòàº ÿê íîìàä � �ëþäèíà áåç ì³ñöÿ, áåç ì³òêè
ñóñï³ëüñòâà� ³ �âèñëèçàº â³ä íîðìàòèâíèõ óñòàíîâîê, íå âïèñóºòüñÿ 
â ñóñï³ëüñòâî, â³äòîðãàºòüñÿ ¿ì ³ ïðè öüîìó âèêëèêàº äî ñåáå ³íòåðåñ 
³ ³íîä³ íàâ³òü ïîâàãó� [5, c. 217]. 

Äîðîãà, îáîâ'ÿçêîâèé àòðèáóò íîìàäèçìó, âèÿâëÿºòüñÿ �åêçèñòåíö³àëîì,
ùî çíàìåíóº âèïàäàííÿ ç ÷àñó ³ âõîäæåííÿ â ïîò³ê ïîä³é, â³ääàëåíèé â³ä
ïîâñÿêäåííîñò³� [5, ñ. 217]. Ó ðîìàí³ Á.Îëä³ññà â³çóàë³çóºòüñÿ òå, ïðî
ùî ïèñàâ Î.Â.Øëÿêîâ: �Äîðîãà, íàñàìïåðåä, â³ääàëåííÿ â³ä áóäèíêó 
³ íàáëèæåííÿ äî íåçâè÷íîãî. Öå íåçâè÷íå � íàøå �ß�. [�] Îñê³ëüêè 
â äîðîç³ íåìàº çâè÷íèõ �³íøèõ�, çäàòíèõ âèÿâèòè ïðèñóòí³ñòü íàøîãî
�ß� ³ ïðèìóñîâî ³äåíòèô³êóâàòè éîãî, òî �ß�, ÿêå ìè âèÿâëÿºìî â äîðîç³,
ìîæå çäàòèñÿ íåçíàéîìèì� [5, ñ. 217]. Äæî Áîäåíëåíä òàê îïèñóº ñâî¿
â³ä÷óòòÿ �I no longer knew myself. My identity was becoming more and more
tenuous [�] since our personality is largely built and buttressed by our
environment, and the assumptions environment and society force upon us, one
has but to tip away that buttress and at once the personality is threatened
with dissolution� [8,c.63] �My oun world was forgotten. It had been displaced
by my new personality, by what I believe I called earlier my superior silf�
[8, c.64]. Â³äòàê àêòóàë³çóºòüñÿ �áàæàííÿ ³äåíòè÷íîñò³, ùî ñêëàäàºòüñÿ
ç ïåðåõîä³â, ïîñë³äîâíèõ çðóøåíü, çì³í êîîðäèíàò, áåç åñåíö³àëüíî¿
ºäíîñò³ ³ âñóïåðå÷ ¿é� [1, ñ. 38].

Íà äóìêó Î.Â.Øëÿêîâà, �ó äîðîç³ ñòâîðþºòüñÿ ïðîáëåìà îïîðè, 
â³ä ÿêî¿ ìîæíà áóëî á â³äøòîâõíóòèñÿ äëÿ âëàñíî¿ âèçíà÷åíîñò³� [5,
ñ. 217]. Ó ðîìàí³ àìåðèêàíñüêîãî ïèñüìåííèêà òàêîþ îïîðîþ âèÿâëÿºòüñÿ
àâòîìîá³ëü Ôåäëåð ³ ä³ì ÿê ïîìåøêàííÿ (Hôtel Dejean, õàëóïà, ìàºòîê
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Êàìïàíü Øàïþ¿, ê³ìíàòêà ó çà¿æäæîìó äâîð³, òþðåìíà êàìåðà). Òóò, 
ó ïåðøó ÷åðãó, ïîö³íîâóþòüñÿ ïîáóòîâ³ çðó÷íîñò³, ¿æà òà êîìôîðò. Îïîâ³äà÷
â ðîìàí³ �Çâ³ëüíåíèé Ôðàíêåíøòåéí� äîêëàäíî îïèñóº óìåáëþâàííÿ
ïîìåøêàííÿ, ìàòåð³àëè, ç ÿêèõ âîíè çðîáëåí³, òîãî÷àñí³ íà¿äêè, çàïàõè
òà çâóêè (çàçâè÷àé íåïðèºìí³), ÿê³ éîãî îòî÷óâàëè ó ïðèì³ùåíí³. ²ç ê³ìíàò
íàçèâàºòüñÿ ëèøå â³òàëüíÿ, òîáòî ïðèì³ùåííÿ äëÿ çóñòð³÷³ ç â³äâ³äóâà÷àìè.
Â³êíî (�long casement windows� [8, c. 64], �sit by the window� [8, c.124],
�in the soft green light of the window� [8, c.125]), ïåðåáóâàþ÷è íà ìåæ³
ì³æ çîâí³øí³ì ³ âíóòð³øí³ì (âèäèìèì ³ íåâèäèìèì) ñâ³òàìè, óíàî÷íþº
ïðîíèêíåííÿ â ³íøèé ñâ³ò. Â³êíî òàêîæ ïîçíà÷àº çàáîðîíåíèé âõ³ä 
äî ÷óæîãî âíóòð³øíüîãî ïðîñòîðó (Ìåð³ Êîëñòîíêðàôò Ãîäâ³í) òà áóäèíêó
Ôðàíêåíøòåéí³â.

Â îñíîâíîìó ñòðóêòóðàö³ÿ áóäèíêó â ðîìàí³ Á.Îëä³ññà âèÿâëÿºòüñÿ
ïî ãîðèçîíòàë³. Ïðîòå ó ðîìàí³ º äåê³ëüêà âèïàäê³â, êîëè ïðîÿâëÿºòüñÿ
âåðòèêàëüíå ïîçèö³þâàííÿ.  Íî÷óþ÷è ó áóäèíêó Øåëë³, àâòîð îñåëÿº ñâîãî
ïåðñîíàæà �in a little damp attic room which smelt of apples, my head 
not very far from the dream-troubled heads of Shelley and his mistress� 
[8, c. 93]. Ãîðèùå, ÿêå ñèìâîë³çóº ãîëîâó, ðîçóì, ³íòåëåêò, ³íòó¿ö³þ, óíàî÷íþº
ïîãëÿä âñåðåäèíó âëàñíî¿ ³äåíòè÷íîñò³. Îäíàê ó ðîìàí³ àêòóàë³çóºòüñÿ
ùå é ôðîéä³âñüêå ïîòëóìà÷åííÿ öüîãî ñèìâîëó ÿê ñòàòåâèõ ñòîñóíê³â 
³ç äàâí³ì çíàéîìèì (éäåòüñÿ ïðî ³íòèìí³ ñòîñóíêè ì³æ ãîëîâíèì ãåðîºì
òà Ìåð³ Êîëñòîíêðàôò Ãîäâ³í). Âëàñíå ñèìâîë ÿáëóêà òàêîæ ï³äêðåñëþº
òà ï³äñèëþº ö³ çíà÷åííÿ. Ëàáîðàòîð³ÿ Â³êòîðà Ôðàíêåíøòåéíà òàêîæ
çìàëüîâóºòüñÿ ïî âåðòèêàë³ � ÿê âèñîêà áàøòà ó ôîðì³ öèë³íäðà. Òàêèé
ñèìâîë ï³äñèëþº ñàìîäîñòàòí³ñòü, ñèëó, àìá³òí³ñòü ³ ñàìîçàêîõàí³ñòü
ó÷åíîãî.

Ï³äñóìîâóþ÷è ïðîâåäåíèé êîìïàðàòèâíèé àíàë³ç, ìîæåìî âèçíà÷èòè
àáñîëþòíî â³äì³íí³ ôåíîìåíîëîã³÷í³ àñïåêòè áóäèíêó òà êàðòèíè ñâ³òó
ó äâîõ àâòîð³â ïîïðè òå, ùî îá�ºêòè ¿õ çîáðàæåííÿ ñõîæ³. Îáèäâà ìèòö³
ïðè ãëèáîêîìó çîñåðåäæåíí³ íà âëàñíîìó �ÿ�, âèð³øóþòü åêçèñòåíö³éí³
ïðîáëåìè. 

Ôåíîìåí áóäèíêó ó àíãë³éñüêî¿ ïèñüìåííèö³ Õ²Õ ñò. ïîçíà÷àº
òðàäèö³éíî ïðèâàòíèé ïðîñò³ð ³ ìàº æ³íî÷ó òà ìàòåðèíñüêó
ôóíêö³îíàëüí³ñòü. Ïåðåôîðìóëþþ÷è ñëîâà Ñ.¥³ëáåðò ³ Ñ.¥óáàð ìîæåìî
çàçíà÷èòè, ùî áóäèíîê ó àíãë³éñüêî¿ ïèñüìåííèö³, � öå îñåëÿ ç àíãåëîì,
öå êîíñòðóêò, ñòâîðåíèé ÷îëîâ³êîì [9, ñ. 17]. Îáðàç äîìó óíàî÷íþº
æ³íî÷èé òèï ñï³ëêóâàííÿ ç³ ñâ³òîì � êîìóí³êàö³þ æ³íî÷îãî ô³çè÷íîãî
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ò³ëà ç ô³çè÷íèì ò³ëîì ðå÷åé. Òàêîæ áóäèíîê âèÿâëÿºòüñÿ êîíòåéíåðîì,
äå çáåð³ãàþòüñÿ êóëüòóðí³ ïðèêëàäè ñï³ëüíîãî æèòòÿ. Îòæå, ðîìàíòè÷íà
ñâ³äîì³ñòü ³ æ³íî÷à êîíñòàíòà âèçíà÷àþòü ñâîºð³äí³ñòü îáðàçó äîìó,
ñïðèÿþòü ðîçøèðåííþ òà çáàãà÷åííþ éîãî çì³ñòîâîãî îáñÿãó.

Âòðàòà äîìó ãîëîâíèì ãåðîºì ðîìàíó Á.Îëä³ññà �Çâ³ëüíåíèé
Ôðàíêåíøòåéí� ïîçáàâëÿº éîãî ïðèðîäíîãî ïðîñòîðîâî-÷àñîâîãî
êîíòèíóóìó ³ òèì ñàìèì ïîðóøóº óñòàëåíó ñàìî³äåíòèô³êàö³þ ãåðîÿ,
ðîçìèâàº éîãî ðåàëüí³ñòü ³ ñâ³òîñïðèéíÿòòÿ. Ó òàêèé ñïîñ³á àêòóàë³çóºòüñÿ
ôåíîìåí íîìàäèâíîñò³ ÿê òðàíñãðåñèâíîãî ÿâèùà.
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ÑÒÅÐÅÎÒÈÏÛ ÂÅÍÛ Â ÒÅÊÑÒÀÕ
Ã. ÔÎÍ ÃÎÔÌÀÍÑÒÀËß È Ë. ÀÍÄÐÈÀÍÀ

Òàòüÿíà ÏÈ×ÓÃÈÍÀ
Äíåïðîïåòðîâñêèé íàöèîíàëüíûé óíèâåðñèòåò èì. Îëåñÿ Ãîí÷àðà

Ó ñòàòò³ ðîçãëÿäàþòüñÿ îñîáëèâîñò³ ôóíêö³îíóâàííÿ àâòîñòåðåîòèïó Â³äíÿ
â ë³òåðàòóðíîìó òà òðàíñë³òåðàòóðíîìó êîìóí³êàòèâíîìó ïðîöåñ³ ê³íöÿ Õ²Õ
ñòîë³òòÿ. Ó òåêñòàõ Ãîôìàíñòàëÿ òà Àíäð³àíà Â³äåíü ðåïðåçåíòóº íàñàìïåðåä
áàðîêîâó ïèøíîòó òà ³äåþ ÷óòòºâî¿ êðàñè, à òîìó º ³äåàëüíîþ äåêîðàö³ºþ äëÿ
çîáðàæåííÿ �ïðåêðàñíîãî� çàíåïàäó àðèñòîêðàòè÷íî-áþðãåðñüêîãî ñâ³òó. Â³äåíü �
öå ³ìàã³íîâàíèé ³ñòîðèçîâàíèé ïðîñò³ð, ó ìåæàõ ÿêîãî â³äáóâàþòüñÿ ïîøóêè
êîëåêòèâíî¿ (àâñòð³éñüêî¿) òà ³íäèâ³äóàëüíî¿ ³äåíòè÷íîñò³ ãåðî¿â ³ àâòîð³â òåêñò³â
äîáè äåêàäàíñó.

Êëþ÷îâ³ ñëîâà: Â³äåíü, Áåðë³í, ñòåðåîòèï, àâòîñòåðåîòèï, ãåòåðîñòåðåîòèï,
Ë. Àíäð³àí �Ñàä ï³çíàííÿ�, Ã. ôîí Ãîôìàíñòàëü �Êàâàëåð òðîÿíäè�, �Âàæêèé
õàðàêòåð�.

Â ñòàòüå ðàññìàòðèâàåòñÿ ñïåöèôèêà ôóíêöèîíèðîâàíèÿ àâòîñòåðåîòèïà Âåíû
â ëèòåðàòóðíîì è òðàíñêîììóíèêàòèâíîì ïðîöåññå êîíöà Õ²Õ âåêà. Â òåêñòàõ
Ãîôìàíñòàëÿ è Àíäðèàíà Âåíà ðåïðåçåíòèðóåò ïðåæäå âñåãî áàðî÷íóþ ïûøíîñòü
è èäåþ ÷óâñòâåííîé êðàñîòû, à ïîòîìó ÿâëÿåòñÿ èäåàëüíîé äåêîðàöèåé äëÿ
èçîáðàæåíèÿ �ïðåêðàñíîãî� óïàäêà àðèñòîêðàòè÷åñêè-áþðãåðñêîãî ìèðà. Âåíà �
ýòî âîîáðàæàåìîå èñòîðèçèðîâàííîå ïðîñòðàíñòâî, ãäå ãåðîè è àâòîðû òåêñòîâ
ýïîõè äåêàäàíñà îñóùåñòâëÿþò ïîèñêè ñâîåé êîëëåêòèâíîé (àâñòðèéñêîé) 
è èíäèâèäóàëüíîé èäåíòè÷íîñòè.

Êëþ÷åâûå ñëîâà: Âåíà, Áåðëèí, ñòåðåîòèï, àâòîñòåðåîòèï, ãåòåðîñòåðåîòèï,
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