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CYYACHI IIIXOOV 1O HABYAHHJI ITMCEMHOI'O MOBJIEHHJI
AHITIIMCBbKOIO MOBOIO: SMICT TA CTPYKTYPA KYPCY

Mema. Y xornmexcmi 2n100anvHol iHghopmamusayii, Konu 80100IHHL BMIHHAMU AH2TIICEKO2O
NUCEMHO20 MOGNIeHHS (30KpeMd, eleKMPOHHO20 TUCMYBAHHS, 83AEMOOTI V' COYIaNbHUX Mepedicax,
yuacmi 'y npogeciiinux cnitbHOmMax) cmae Hegio EMHOK CKIA0080K NPOeCiliHoi KOMNemeHmHOCmI )
binvuocmi cghep OisibHOCMI, 3pOCMAE 3HAUYWICMb HABYAHHS NUCEMHO20 MOGICHHS AHSNICLKOIO
MOBOIO 8 0CBIMHLOMY npoyeci. Y 8ionosiob Ha yi GuKkIuKu OY10 po3pooIeHO MemoOUYHUl Kypc
«Cyuachi nioxoou 00 HAGUAHHS NUCEMHO20 MOGNEHHS AH2TTIUCLKO0 M0BoI0y. Omoice, Memolo cmammi
€ ODIPYHMYB8AHHS 3MICHTY MA CMPYKMYPU o020 KYPCY 0151 MAUIOYMHIX Y4umenie anHnilicbkoi MO8, ujo
nepeobauae noOanbULULl pO3BUMOK IXHLOI NPogeciliHOl MemOoOUUHOI KoMRemeHMHOCNHII.

Memooonocia. Memoou 0ocniodicenns GKaOYANU. AHANI3 HAYKOGOI Jimepamypu OJisl GU3HA-
YEeHHS. NOHAMIUHO-KAmMe20pianbHOo20 anapamy, auanis HagyanbHO-MemoOUdHOI il iHCMPYKMuUGHo-
HOPMAMUBHOI OOKYMeHmayii 3 Memoio 0OIPYHMYBAHHSL AKMYAlbHOCMI PO3POOKU KYPCY, GUEHEHHS.
00CGI0y HABYAHHSL AHINILICLKO20 NUCEMHO20 MOGNEHHA Y ceimi ma @ Ykpaiui.

Haykoea nogusna. Y cmammi npononyemucsi acie 6auenHs 3Micmy ma cmpykmypu Kypcy
«Cyuacui nioxoou 00 HAGUAHHS NUCEMHO20 MOGIEHHS AHINIUCLKOI0 MOBOIY, HAYIIEHO20 HA NiO2o-
MOBKY MaliOYMHIX yuumenie opeanizo8yeamiu HaBYabHULl NPoYec 3 HABYAHHS NUCEMHO20 MOBIEHHSL.

Bucnosku. Y cmammi 6ynu posenaHymi NOHAMMA «KOMNeMeHMHICMb y  NUCbMiy,
«npoyecyanvHull nioxXioy, «HCAHPoBUIl NiOXi0y, apeyMeHmMO8AHA AKMYAIbHICMb PO3POOKU KypCy
«CyuacHi nioxoou 00 HAGUAHHA NUCEMHO20 MOGJIEHHS AH2NTUCLKOIO MOBOIO», PO32NAHYMA U020
CmMpYKmypa ma 3micm, AKuil 6KII0YAE mpu 3MICIO8I MOOYIi: meopemuyHi nepedymMosu Ha84aHHs
NUCEMHO20 MOGNEHHSI HA 3aHAMMI 3 aH2NilCbKOI MOBU; HABYAHHA NUCLMA MA NUCEMHOZ0
MOBJIeHHs; KOHMPONb, AHANI3 MA Y3a2AlbHEeHHS HASUANbHUX OOCACHEeHb VUHIE Y NUCEMHOMY
MOBTIeHH], a MAKOJIC 3aNPONOHO8AH] Kpumepii OYiHI08AHHS HAGYANLHUX 00CACHEHb CIYOeHMIE.

Knrwouoegi cnosa: nucemmne mognennss aHeniticobkow Mogo, MAatloymuill yuumenb aHeniicoKoi
MOBU, NPOYecyanvHuil niOXio, HCaHposuUll nNioxio y HaAGYAHHI aHeNTICbKO20 NUCEMHO20 MOGICHHSL.
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IMoctaHoBka mnpoOsjeMH y 3arajibHOMy BUIVIAAI Ta 1l 3B’SI30K 3 Ba)J/JMBHMMHM HAyKOBHUMH a0o
NMPaKTHYHUMH 3aBJaHHSIMH. B ymMoBax cydacHoi iH(OpMAaIiifHOi ermoXH, KOJW JIMCTYBAaHHS eJNeKTPOHHOIO
MOILITO0, MOOLTBHICTh CTYNEHTIB, BeleHHsS OJIOTiB Ta COLIaJbHUX MEpek, a TAaKOK BUKOHAHHS MUCbMOBHUX
3aBJaHb Yy MDKHapOJHHMX TPOEKTAX CTAIOTh HEBiq'€MHOIO YaCTWHOIO JKHUTTS MOJIOMi, BOJIOMIHHS BMiHHSIMHU
MUCbMa aHTJIICbKOI0 MOBOIO CTa€ JeNalli BaXJIMBIIIMM, OCKIJIbKM BOHO BiIKpMBA€ HOBI MOXIIMBOCTI IS
MDKKYJIBTYPHOTO CITIJIKYBaHHS, akafeMiuHoro Ta npodeciiiHoro 3poctanHs. [TnceMHe MOBJIEHHS — Lie HE TIPOCTO
3aci6 mepemaui iHdopmauii, ame W TOTYXHMH IHCTPYMEHT Ul BUpPaXEHHS IyMOK, apryMeHTalii Ta
CaMOBHMpa&XEHHS. 3 OrJsiIy Ha 1ie, HaBYAHHS ITHCEMHOTO MOBJIEHHS aHTIIWCHKOIO MOBOIO y WIKOJI CTae
KJIFOUOBOIO CKJIaIOBOIO OCBITHBOTO TpOLIECy, 10 BigoOpaxkeHo y Jep:kaBHOMY cTaHmapTi 0a30BOi cepelHbOT
ocsitu [2], [Iporpami 3 iHoO3eMHUX MOB [4].

Taxk, lep:kaBHuUil cTaHAapT 06a30BOi cepeIHbOI OCBITH BiTHOCUTH BMiHHA 3AiMCHIOBATH KOMYHiKallilo Yy
MICHMOBIH (opMi iHO3EMHOIO MOBOIO 10 KITFOYOBUX KOMIETEHTHOCTEH, a came:

* 37iliCHIOBaTH KOMYHiKallif0o B YCHill Ta MICbMOBIiit (opMi Ha OCHOBi 3HaHHA (YHKIi MOBH, pecypciB
(JlekcWKH, TpaMaTHUKH) i HOPM MOBH, OCOOJIMBOCTE! OCHOBHHX CTHWIIIB i JKaHPiB MOBJICHHS, THITiIB MOBHOI
B3a€EMOJIIT;

* 3m00yBaTH 1 oOmpanboOBYBaTH iH(OpMaMLio 3 Pi3HUX (IPYKOBaHMX Ta LU(PPOBUX, 30KpeMa aymio-
Bi3yaslbHUX) JKepes, KPUTUYHO OCMUCIIOBATH ii, BAKOPUCTOBYBATH B YCHili Ta NMUCbMOBIN KOMYHiKallii myis
00CTOIOBaHHS BIIACHWX IOTIISIB, IEPEKOHAHb, CYCIIJIBHUX | HAL[IOHAJTBHUX LIHHOCTEH;

* BiAMOBIAHO 10 CUTyalil e()eKTUBHO BHpaKaTH ifei, MOUyTTs, MOSICHIOBAaTH Ta OOrOBOPIOBATH (haKTH,
SBWINA, TOJii, OOTPYHTOBYBaTH CBOI MOTJISAN Ta TEPEKOHAHHSA B YCHIl i MUCHMOBIi (opMi y pi3HUX ocobwuc-
TICHMX 1 COILIaNbHUX KOHTEKCTax (MoOyTOBWMX, HAaBYAJIBHMX, TPOMAACHKHUX TOIIO), CITUPAIOYMCh Ha MOBHHH i
MOBJIEHHEBHI JOCBiZl, MOBHI HOPMH Y CHiJIKyBaHHi, COLIOKYJIbTYpHi peallii Ta OCOOJIMBOCTI MiKKYJIbTYpPHOL
KOoMyHiKamii [2].

Takox y uuHHiii [Iporpami 3 iHO3eMHHUX MOB BeJMKa yBara NpuaiseTbcss (POpMYBaHHIO KOMIIETEHTHOCTI
y THceMHOMY MoBJIeHHI. Tak, 0 KOMYyHIKaTHBHMX yMiHb Yy TIMICEMHOMY MOBIIEHHI BiHOCATBCS MHCEMHA
B3a€MOJIis (JIMCTYBaHHS, 3amMCKH, TOBiIOMJIEHHS), OHJAH B3aeMojis (OHJAH CHIJIKYBaHHS Ta AMCKYCis,
LinecrpssMOBaHa OHJIAlH CITBIpals), MMCEMHE MPOAYyKyBaHHS (TBOpUe MUCbMO, A0ToBini) [4, c. 50].

V Tlporpami 3a3HayaeThes, M0 Ha KiHelpb 11 Kjacy y4Hi MalOTh JOCATTH PiBHS BOJOIiIHHS aHIJIiHCHKOIO
MoBoro — B1+. BinnoBigHo no 3arambHOEBpOMENHCHKIX peKOMEHIAliid MPUKIaAd MICEMHHUX BHIIB AisUTBHOCTI
LBOTO PiBHA BKIIFOYAIOTH!

* 3aMOBHEHHS (POPMYJISIPIB, aHKET Ta CTIMCKIB 3aITUTaHb;

* HaMMCaHHA cTaTel UIsl )KypHaJiB, ra3eT, 3Be/IeHb HOBUH TOLIO;

* CKJIaJaHHs MiANUCIB IS TUCTUIEIO;

* HallMCaHHA 3BiTiB (IOMOBiIel), MEMOPaHIYMiB TOIIIO;

* CKJIaJaHHs 3aMuciB 11l Maiil0yTHHOTO BUKOPHUCTAHHS;

* 3aMuc BUCJIOBJIIOBAHb Mifl JUKTOBKY TOLIO;

* TBOpUE Ta 0Opa3He MUCHMO;

* HaMMCaHHA 0COOMCTHX ab0 AITOBUX JIMCTIB TOIIO [5, . 104].

Po3rnisiHyTI BUIlE BUMOTH 0 BUITYCKHHKIB IIKiJ BiZOoOpaskaroTh COLlialbHe 3aMOBJIEHHS CYCITIILCTBA Ta
CBiUaTh MpO Te, IO HEOOXigHO MPUIIIATH BiNMOBiIHY yBary (GopMyBaHHIO Ta YIOCKOHAJIEHHIO KOMIETEHT-
HOCTI y THceMHOMY MoBJieHHi. Came ToMy y BHILiil IIKOJi MOTPiOHO 3BEPHYTH yBary Ha MiAroToBKY MaliOyTHIX
YUUTeNiB aHTJiHChbKOI MOBM HAaBYaTH MHCEMHOIO MOBIIEHHS YYHIB, a II€ CBITUHUTh MPO aKTYaJbHICTh KypCy
«CyuacHi TiIxonu 10 HaBYaHHs MUCEMHOTO MOBJIEHHSI aHTJIIHCHKOIO MOBOIOY.

AHaJIi3 OCHOBHHX JI0CTiIKeHb i myOJsikauiii. [TuTaHHsS HaBYaHHS MUCEMHOTO MOBIIEHHS aHTJiHCHKOIO
MOBOIO JIOCITIIKYBaJIOCSl HEOJHOPAa30BO Y po0OTax BITUM3HSIHMX Ta 3aKOPAOHHMX BUEHUX Ta METOINCTIB, K Jeremy
Harmer, Donn Byrne, Jim Scrivener, Jack C. Richards ta inmux. IligHiManucs Taki mpobieMu y HaBYaHHI
MMCEMHOTO MOBIICHHS SIK iHTepakTWBHe HaBuaHHA mucemHoro mosieHHs (Komsanu 10.B., Kpisunkosa I'.®.),
HaBYaHHS NHCbMa 3 BUKOPHUCTaHHAM KOMIT'IOTepHUX TexHousoriii (Mockanens O.0.), ¢hopMyBaHHS MHCEMHOT
KOMITETEHTHOCTI Ha OCHOBI MpoeKTHUX TexHouoriit (Ctopoxyk C.J1.). Takoxx TemMa HaBYaHHS MIChMa IIKOJIAPIB
aKTUBHO OOTOBOPIOETHCSA Y OJI0raX, COLialbHUX Mepeskax, CIUTbHOTaX BUMTEINIB K aKTyajbHa Ta HarajbHa.

®opmy./oBaHHs MeTH cTaTTi. OTXe, Memoio CTaTTi € TEOPETUUHO OOIPYHTYBATH 3MICT Ta 3amporno-
HYBaTH CTPYKTYpy Kypcy «CydacHi MiAXOaW 1O HaBYaHHS MHUCEMHOTO MOBJIEHHS aHTJIWCHKOIO MOBOIOY HJIS
MaiOyTHIX Y4YHUTeNiB aHINIHChKOT MOBH, L0 Mependavae MOMANbIIUN PO3BUTOK iX MpodecitHOi MeTOTMYHOT
KOMIIETEHTHOCTI.

BucsiTiieHHs1 mpoueaypM TeOPeTHKO-METOAOJIONIYHOI0 IOC/iIKEHHsl i3 3a3HAYEHHSM METOAIB.
MeToan mociiKeHHs, sIKi MM BUKOPUCTOBYBAJIM y CBOiM poOOTI, BKIIIOYAJIM: aHaNi3 HAYKOBOT JIiTepaTypH s
BU3HAYEHHS TMOHATIIIHO-KaTeropiaJbHOro amapary; aHali3 HaBYaJlbHO-METOAWYHOI i iHCTPYKTHMBHO-HOpMa-
THUBHOT JOKyMEHTallil 3 METOI0 OOIPYHTYBaHHS aKTyaJbHOCTI pO3pOOKH KypCy, BUBUEHHS MOCBiIy HaBYaHHS
MUACEMHOT0 MOBJIEHHA y CBiTi Ta B YKpaiHi.

HaykoBa HoBM3HA. Y cTaTTi NMpOIMOHYETHCS BJacHe OadeHHS 3MICTy Ta CTPYKTypH Kypcy «CyuacHi
MiAXOOW [0 HABYAHHS MUCEMHOTO MOBJIEHHS aHTJIHCHKOIO MOBOIO», HAIJIEHOrO Ha MiATOTOBKY MalOyTHiX
YUWTEJiB OpraHi30ByBaTH HaBUAIBHUI TPOIEC 3 HABYAHHS MMCEMHOTO MOBJIEHHS.

Buxksaa ocHoBHOro mMartepiajy gociaigaeHHs. [lepin HiK pO3MIAHYTH 3MICT KypCy, AaMO BU3HAYEHHS
KITFOYOBUM TIOHSTTSIM, SIKi 3yCTpiuaroTbesl y Kypci. [IpakTHdHOIO MeTOI0 HaBUaHHS iHO3€MHOI MOBHM BH3HAHO
(hopmyBaHHS iHIIOMOBHOT kKoMyHikaTHBHOT komreTeHTHOCTI (IKK). CknamoBoro IKK € iHIoMOBHa MOBIIEHHEBA
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KOMIMETEHTHICTh, A0 K01 BXoAuTh komneTreHTHicTh y mucbMi (KIT). KIT — ne 3paTHicTh peanizyBaTH KOMYHi-
Kallito y MICbMOBili pOpMi B )KUTTEBO BAXKIIMBUX JJIs IEBHOTO BiKy cpepax i CUTyalisX CIiJKyBaHHS BiIMOBITHO
10 KOMyHiKaTUBHOTO 3aBHaHHA [3, c. 390]. Ins popmysannsa KIT HeoOXiqHO BU3HAYUTH MiJXill, TOOTO BUXiAHI
TIOJIOKEHHSI Ta CTpaTeril M0 OMaHyBaHHA MHCEMHOTO MOBJIEHHA. HayKoBISIMM IIMPOKO BUKOPHCTOBYIOTHCS
npoLecyaqbHNl Ta )XaHPOBUIT Minxonu. B ocHOBI npoyecyanvnozo nioxody 10 HaBYAHHS MUCEMHOTO MOBJIEHHS
JIeKUTh BHMBYEHHS TICHXOJIIHTBICTUYHOTO TIPOIIECY TOPOIKEHHS MOBJEHHS, W0 Tependavae TuIaHyBaHHS
CMUCIIOBOTO 3MICTy TE€KCTYy, 0(OPMIIEHHS LIOTO 3MiCTy MOBHUMHM 3ac00aMH Ta KOHTPOJIb HAallMCAHOTO TEKCTY.
OCHOBHMM 00’€KTOM YBar Bi/IMOBIZHO 0 TPOLECyabHOTO MiIXOIy € aBTOP HAMMCAHOTO TeKCTY (HOro KOMyHi-
KaTUBHI MOTpeOu, LiTbOBI YCTAaHOBKM) Ta aJpecaHT, a TaKoX caM IpoLec HamucaHHs, KOJIU ocobiiMBa yBara
npm[inﬂemca crocobam MiaHyBaHHs MHChMOBOTO TEKCTY Ta HOro KPHTHUHOTO aHanisy 3 METOK yI0CKO-
HaJIeHHs KiHLeBOro nponaykry. Ha Blﬂ,MlHy Bill TIPOLECYANbHOTO, JCAHPOGUil NiOXiO TIOB’ A3aHMi i3 aHaNi3oM Ta
iMiTarieo TekcTa 3paska y Bumomzmomy colialbHOMY KOHTEKCTI Uil BUPIIIEHHS TEeBHUX KOMYHIKaTHBHUX
3aBJaHb: BUBYECHHS JIOTiKO-KOMIO3ULIHHOT CTPYKTYpH TEKCTIB, iX (yHKLii Tomo. Tunosa cxema podoTu 3a UM
miaxomoM mepenbavae LUTAX BiJ aHamizy TeKCTy-3pa3Ka J0 yTBOPEHHS CaMOCTIHHOTO MHCEMHOTO BHCIOBIIO-
BaHHS: O3HAMOMIIEHHS 3 TEKCTOM-3Pa3KoM, KepoBaHe MHCbMO, camocTiiiHe mucbMo [1, ¢. 207]. OcTaHHIM YacoM
JOCHIAHUKY [6; 9] HaroJjomyloTh HA LiJTECTPSIMOBAHOMY HaBUaHHI TPOLECy 3aCBOEHHS KOHKPETHHX J>KaHPIB,
TOOTO TPOMOHYIOThH iHTETpaLil0 MPOIEeCyaJbHOr0 Ta >KAHPOBOIO MiIXOMiB y HaBUYAHHI MUCEMHOTO MOBIEHHH,
OCKIJTbKA BOHU B3a€MOIOTOBHIOIOTH OJUH OJHOTO. 3a3HAUCHUN npoyecyanbHOo-jcauposuil nioxio mependavae
JeKilbKa eTalliB: Bill yCBiIOMIJIEHHS COLIaIbHOTO KOHTEKCTY CHUTYyalil y TeKCTi-3pa3Ky, OO Horo aHami3y,
TUTaHyBaHHS, HAaITMCAaHHA YepHETKH, pelaryBaHHs Ta OLIHIOBaHHS KiHIIEBOTO MpoxaykTy [6, c. 153-160; 9, c. 82-
95]. PosrnsiHyTe pO3yMiHHS TiOXOXIB IO HaBYaHHS MHUCEMHOTO MOBIICHHS JISITJIM B OCHOBY PO3POOKH Kypcy
«CydJacHi miaxoau 10 HaBYaHHs MMCEMHOTO MOBJIEHHS aHTJIiICHKOIO MOBOIOY.

Hapuanbna quctumiina «CydacHi MiIXoan 1O HaBUYAHHS MHCEMHOTO MOBJIEHHS aHTIIIHCHKOIO MOBOIO» €
BHOIPKOBOIO HAaBYAJIBHOIO AMCLUILTIHOIO LUKIY MpodeciiiHoi MiAroToBKkM Mail0yTHHOr0 BUUTENS aHTIiHCHKOT
MOBH Ta po3paxoBaHa Ha 3 kpemutu: 30 ayauTOopHHUX ToAWH Ta 60 caMoCTiifHUX. MeToro 1€l TUCIMITTIHA €
3a0e3neveHHss MaltOyTHIX (axiBUiB HEOOXiMHUMM 3HAHHAMM, HABMYKAMU, BMIHHSIMM Ta METOJAaMH BUKJIaJaHHA
MMMCEMHOTO MOBJICHHS, IO € BaKJIMBOIO CKJIAJIOBOIO TPOIIECY HABUAHHS aHTIiMChKOT MOBH. Y Xomi 11 omaHy-
BaHHA Tmiepen0ayacTbCsl BIOCKOHAJIEHHS METOAWYHOI KOMIIETEHTHOCTI B acMeKTi HaBYaHHS IUCEMHOTO
MOBJIEHHSI, IO JI03BOJINTH CTYJEHTaM BIIPOBAKYBAaTH CydacHi MiIXOAM Ta TEXHOJOTI] Yy HaBYaJbLHUI Tpolec.
OkpiM 1bOTO, Kypc CIPSIMOBaHUN Ha PO3BUTOK KPUTHYHOIO MHCIIEHHS i TBOPYOTo MiAXOMY A0 HAaBYAHHS, IO
JIO3BOJIUTH MaiiOyTHIM YYHTENIsIM aJanTyBaTH MaTepiai BiAMOBIAHO 10 mMoTped YJHIB Pi3HUX BIKOBUX TPYTI i
PiBHIB MiATOTOBKU. BaXkKJTMBUM acrieKTOM € TakoX (opMyBaHHS BMiHb €(peKTHBHOI OLIHKM MUCHMOBUX POOIT Ta
HaJaHHS KOHCTPYKTHBHOTO 3BOPOTHOTO 3B’S3KY, IO CTIPHATHUME TiJBMIIEHHIO SKOCTi HaBUaHHA y4HiB. Kypc
TAaKOXX CHPSAMOBaHUII Ha MOMNUOJNEHHS pPO3YMiHHA KOMYHIKaTMBHOI (YHKIiI MUCEMHOTO MOBJEHHA Ta
CTUMYJTIOBaHHS YYHIB 10 aKTMBHOI ydacTi B MpOIECi HAarmMcaHHS TEKCTiB. TakuM YMHOM, AMCUMIUTIHA CIIPUSE
3araibHOMY mMpodeciiiHOMy PO3BUTKY Maii0OyTHBOIO BUMTENs aHTJiiicbkoi MOBH Ta (opMyBaHHIO (haxoBUX
KOMITETEHTHOCTeH, HeOOXiqHUX [Tl e()eKTUBHOTO BHUKJIAJaHHS aHTIIIHCHKOT MOBH Y CYyYacHHX 3arajlbHOOCBITHIX
3aknafgax. s mocArHeHHs 3a3HaueHoi MeTH mepel KypcoM «CyuacHi MiAXOAM A0 HaBYaHHS MUCEMHOTo
MOBJIEHHSI aHTJTIICHKOIO MOBOIO)» CTaBJIATHCS TakKi 3aBIaHHS:

— TMOMINONTH 3HAHHS CTyueHTlB npo cyqacm Teopu Ta METOANKY BUKJIaJaHHs MMCEMHOT0 MOBJICHHST;

— pO3BHMBATH HAaBWYKHM aHANI3y pPIi3HUX IMIAXOMAIB J0 HaBYaHHA NHCbMa, TAaKWX SK TPOLECyalbHHH,
KaHPOBUH, NMPOLIECyalbHO-)KaHPOBUIA;

— (popMyBaTH 3JaTHICTH 3aCTOCOBYBATH OTPUMaHi 3HAHHS Ha MPAKTHIII Yepe3 TUIaHyBaHHS Ta TPOBEICHHS
YPOKIB 3 HABYaHHS MMCEMHOT0 MOBJICHHS;

- Hi}:[BI/I[HyBaTI/I BIIEBHEHICTh Maﬁ6yTHix YUHTENB y CBOIX BHWKJIAJAaLUbKUX BMIHHAX UYepe3 MiKpo-
BHKJIaJIaHHs Ta aHai3 TPOBEICHUX YPOKiB;

— YIOCKOHAJIIOBATH BMiHHS CTYIEHTIB OpraHi30ByBaTH KOHTPOJIb Ta OLIHIOBAHHS YYHIBCHKUX MUCHMOBUX
pooiT;

— BJIOCKOHAIIIOBATH BMIHHSI BAKOPHUCTOBYBATH CydacHi HU(POBi IHCTpyMEHTH /I BUKJIaAaHHs IICbMa Ta
Horo oLiHIOBaHHS.

3MicT KypCy CKIaJaeThes i3 TPhOX 3MICTOBUX MOJYJIIB Ta Ma€ BiANOBiAHI TEMHU:

1. Teopemuuni nepedymMo6u HAGYAHHS NUCEMHO20 MOGIIEHHS HA YPOYi AH2NIlICbKOT MOGU.

Tema 1. TuceMo sk nporec. ([ToxomkeHHs MUCbMa, aKTyallbHICTh MUcbMa. EneMeHTH mpoliecy mucbMa.
Pi3HUIIS Mi’ TACHMOM i TOBOPiHHSM. )

Tema 2. Tunu nrcbMa i )kaHpU MUCEMHOTO cTiiKyBaHHs. [TuceMoBuii Tekct. (Pi3Hi wini nuceMa. [TuceMo
JUTSl HABYAHHS Ta MICHMO /T TMCEMHOTO MOBJIeHHA. JIOTidHiCTh Ta 3B A3HICTB.)

2. Haguannsa nucoema ma nucemmo2o MOGIeHHs.

Tema 3. HaBuanus texuiku mucbma. (Kamirpadiuni ta opdorpadiuni HaBuuku mnucbma. BrpaBu Ta
NpUHOMU AJIS1 OBOJIOAIHHS TEXHIKOIO MuckMa. ETanu HaBuaHHA MUCHMA.)

Tema 4. HaBuaHHs niiceMHOTo MoBJieHHs. (ETarmy HaBuaHHS MMCEMHOTO MOBJIEHHS, OCHOBHI TUIIH ITUCEMHOTO
npoaykty. Omopu Uil HaBYaHHS MUCEMHOro MoBieHHs. Crtparerii HamucaHHA naparpady. PyHKUiOHaJIBHO-
CMHCJIOBI THITM MHCbMa: OIKC, TIOBiNOMJIEHHS, MipKyBaHHS. AKaJeMidHi jkaHpW MKCbMa: JIOTOBIiIi, Te3H, ece
Toio. JKaHpy MUCEMHOTO CHiNKyBaHHS: TUcTU (0QiwiiiHi, HeodiwiiiHi), oronomeHHs, pekjiamMa TOoIIO.)

Tema 5. TlpouecyanbHuii Ta xaHposuil migxoau. (ITpouec i »kaHp: reHepauis ineil, aHami3 kaHpiB,
CKJIamaHHA ruiany. [1ocniToBHICTE HaMMCAHHA Y MPOLECyalbHO-)KaHPOBOMY Miaxoi. [TucemMo aiist icuTiB.)
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3. Koumpons, ananiz ma y3aeanoHeHHs HAGUANbHUX OOCACHEHb } NUCEMHOMY MOGICHHI.

Tema 6. Koutponps piBHS chopmoBaHOCTi kKommneTreHTHOCTI y mucbMi. ([Tmcbmo sk 3acid Ta 00’€ekT
KOHTPOJIIO Ta OLiHIOBaHHs. 3aco0u, MPUIOMU Ta KpUTepii OLIIHIOBaHHS MHUCEMHOIro MOBJIEHHS Y4HiB. Criocobu
BHIIPABIICHHS TOMUJIOK, correction code, peer correction.)

[ponoHyemo 3pa30k 3aBAaHb 10 MPAKTUYHHUX 3aHATD.

Tema 4: TIuceMo SK MeTa HaBYaHHSA (K BHUI MOBJICHHEBOI MisTBHOCTI). JKaHPOBWIA MiAXix 10 HaBUaHHS
nucbMa. Mema 3auamms: TOTTUOUTH 3HAHHS CTYIEHTIB MPO >KaHPU Yy MUCHMi, pO3BUBATH BMiHHS CTYHEHTIB
aHaJTi3yBaTH 3aMpoNoHOBaHi 3aBAaHHA 3 MACbMa Y MiAPYYHHUKAX Ta PO3POOJIATH KOHCTIEKT 3aHATTS 3 HaBYAHHS
MHMCbMA 32 JKAaHPOBHM ITiAXOJOM.

[TutanHs 11 ONpalLfOBaHHS:

1. Watch the video [10], fill in the table about types and genres in writing and be ready to discuss: What
genres of writing are mentioned in the video? What is their purpose? What are the peculiarities of each genre?
What examples can you provide?

Types of writing Purpose (reason) Peculiarities Examples/genres

1. Narrative writing

*fictional narrative made up stories to | Include: sshort stories
entertain the readers =characters (people, animals) sfairy tales
ssetting (the time and place your story | *fables
happened) =historical fiction
*a plot (a series of events that make | *plays
your story interesting) =poems

Can be from imagination and based
on real events or people

i oetr
spersonal narrative to share your life stories | about things that happened to you and fon ); ics
in a creative way your  emotions related to  this ; ”g 3/’ .
; etters/emails
experience :
P stories

2. Descriptive writing

3.

4.

Practical task: find some texts as examples of these genres for your groupmates to guess the genre.

Eg. Task: guess the genre. 5 out of 5 stars. (key: movie review)

Top Gun Maverick is an awesome action film that lives up to the original film and way superior as well.
It is one awesome thrill ride that will have the audiences gasping for air with its exhilarating aerial combat
scenes.

The plot is great. It continues with Maverick (Tom Cruise) being assigned to train new pilots before they
go off on a challenging mission. Rooster (Miles Teller) is among the recruits which Maverick tries to reconnect
after the incident with his father in the previous film.

The plot tries to build an emotional powerhouse as Maverick are neck to neck about the past. And
Maverick trying to get these pilots prepared for their first combat.

2. Study the genre approach to teaching writing [11] and be ready to discuss the following questions:
What are the stages of the process of teaching writing through the genre approach?

3. Analyse the example lesson plan on using the genre approach in teaching writing [8, c. 34-38] and be
ready to discuss the following questions: What are the stages in this lesson? What is the purpose of each of
them? (Explain them) Are these stages the same as given in the previous task? What can you improve in the
lesson plan? (Be ready to share your ideas with your groupmates)

Practical task: Create your own lesson plan for teaching writing using genre approach (use any
coursebook). Be ready to present it in class.

BaxnuBoro CKIagoBOHO Kypcy € BeOeHHS CTyOeHTaMH METOIMYHOI CKapOHMYKM Tl 4ac BUKOHAHHS
caMocTiitHOT po0oTH, Kyn 30MparoThesi METOAWYHI MaTepiaii, irpH, WiKaBi 3aBIaHHS, TPUHOMH, BAATI 3pa3KH
TEKCTIB pI3HUX KaHPIB.

[TporoHyeMo 3pa3ok 3aBaHb Ul CaMOCTIHHOT poOOTH.

Tema 2. ®opMyBaHHS KOMIETEHTHOCTI y TexHilli mucbMa: rpadiuni Ta opgorpadidHi HABUUKH MUCHMA.
[TrceMo sk 3aci6 HaBuanus (Writing for learning).

1. Study how to teach writing [7] and save the practical techniques and illustrations for teaching
handwriting skills.
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2. Study different ways of grouping letters for teaching handwriting. Save the one you find the most
effective.

3. What are the fun ways of teaching spelling? Write out 5 games to teach spelling. Be ready to
demonstrate 1-2 of them in class.

PiBeHb TeopeTHYHOI MiArOTOBKU CTYAEHTAa BU3HAYAETHCS IMijJ Yac HOro yCHOI BiIMOBili HA TEOPETHYHI
MUTAaHHA Ha TPAKTMYHUX 3aHATTIX Ta T Yac CKJIAJAHHA 3aliKy Ta OILIHIOETHCS 32 TaKUMHU KpPHUTEPiSMU:
BiJIMOBiHICTb 3MICTY; MOBHOTA Ta IPYHTOBHICTh BUKJIAAY; NOKA30BiCTh BUKJAAY; TEPMiHOJOTYHA KOPEKTHICTb.
PiBenp BoJOmiHHSA TpodecifHO-METOMMIHUMU BMIiHHA BU3HAUAETBHCA TiJ Yac BUKOHAHHS CTYICHTOM
MpPaKTUYHOTO 3aBIaHHA (po3poOka BMpaB, CKJIaJaHHA BJIACHOIO (parMeHTy/IIaHy-KOHCIIEKTY YpPOKYy) Ha
MPaKTUYHNX 3aHATTAX, TPU BUKOHAHHI 3aBIaHb CaMOCTiHOI poOO0TH, TMiJ Yac CKIaAaHHs 3aJliKy Ta OLiHIOEThCS
3a TaKUMU KPUTEPisIMU: TOYHICTh Ta TOBHOTA BHKOHAHHSA MpPAaKTUYHOTO 3aBIAaHHSA; OOIPYHTOBAHICTb
METOANYHOTO aHalli3y Ta METOANYHUX PillleHb.

TakuMm 4yuHOM, y cTaTTi Oyno MpoaHalli3oBaHO Cy4acHi MiAXOAM OO HAaBYAaHHSA MHUCEMHOTO MOBIIEHHS,
OOTpYHTOBAaHO HEOOXimHICTH pPO3poOKM Kypcy «CydacHi MiaXOomd MO0 HAaBYaHHS MHUCEMHOTO MOBJICHHS
AHTJIICbKOI0 MOBOIOY», @ TAKOXK MPEACTABIEHO HOro CTPyKTypy Ta 3MmicT. Kypc oXoIuioe Tpu KIFO4oBi MOAYIII:
TEOpETHYHi TepeayMOBH HaBYaHHS MMCEMHOTO MOBJIEHHS Ha 3aHATTI 3 aHTIiICbKOT MOBHM; HaBYaHHS MHCbMa Ta
MMCEMHOTO MOBJIEHHS; KOHTPOJIb, aHANi3 Ta y3arajJbHEHHS HAaBYAJIbHUX MOCATHEHb YUYHIB Y THCEMHOMY
MOBJIEHHI. Bysnm 3ampomnoHoBaHi 3pa3ky MPaKTUYHUX 3aBIaHb i 3aBJaHb JJIsI CaMOCTiifHOT poOOTH CTYyNEHTIB,
COpPSMOBAHUX Ha PO3BUTOK BMiHb MHCEMHOro MoBieHHA. KpiMm Toro, Oynu okpecieHi KpuTepii OL[iHIOBaHHS
npodeciiiHo-MeTONMYHUX YMiHb CTYIEHTIB TiJx 4Yac MPOXOMKEHHS Kypcy. [lepcneKTHBHUMHM HampsMamu
MOAATBUINX PO3BIOK € AOCIIIKEHHS] METOMIB (JOPMYBAIILHOTO OLIIHIOBAHHS MIMCEMHOTO MOBJIEHHS Ta po3po0Ka
iHTepaKTUBHUX 3aBIaHb 1JIs HABYAHHS MMCEMHOTO MOBJICHHS i3 BUKOPUCTaHHAM LM(POBUX TEXHOJOTIH.
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THE CONTENT AND STRUCTURE OF THE COURSE
«DISTANCE LEARNING IN FOREIGN LANGUAGE TEACHING»

Purpose. In the context of global informatisation, where proficiency in English written
communication skills (particularly, email correspondence, interaction on social networks,
participation in professional communities) becomes an integral part of professional competence in
most fields, the significance of teaching English written communication in the educational process
is increasing. In response to these challenges, a methodological course « Modern Approaches to
Teaching English Written Communication» has been developed. Therefore, the aim of this article
is to substantiate the content and structure of this course for future English teachers, which
anticipates the further development of their professional methodological competence.

Methodology. The research methods included: analysis of scientific literature to define the
conceptual and categorical apparatus, analysis of educational and methodological, as well as
instructional and regulatory documentation to justify the relevance of developing the course, and
studying the experience of teaching English written communication both globally and in Ukraine.

Scientific novelty. The article presents a unique perspective on the content and structure of
the course «Modern Approaches to Teaching English Written Communicationy, aimed at
preparing future teachers to organise the educational process for teaching written communication.

Conclusions. The article discusses the concepts of «writing competencey, «processual
approachy, and «genre approachy, arguing for the relevance of developing the course «Modern
Approaches to Teaching English Written Communicationy. It examines its structure and content,
which includes three substantive modules: theoretical foundations of teaching written
communication in English language classes; teaching writing and written communication; and
assessment, analysis, and summarizing of learners' achievements in written communication, as
well as proposed criteria for evaluating students' academic achievements.

Keywords: English written communication, pre-service English teacher, process approach,
genre approach in teaching English written communication.
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